Advanced Higher Drama Assignment 2020-21 Candidate evidence

Candidate 1 evidence

INTRO! Nohenal Theatve, 204/, Eveluha) OF mhearne - panny Bajle, Vich
aee. Pripape, THERITE, k%w 08 OF pewental / SCienn A reSpansib
and whar ¢ Peans 1o be nan. i’ ) [_ . ry

! ] / 3 JOF Fiash pAgNt anilfade, (eleG of
/ ZU@?%%:’%/ / ggég%g%mgﬂg;gn%ﬁé; oF actrg and LeennNgiogy .

Ben granstey VY 7imes, , : _ .
2)Carden of £080. camechan (ortinnued wian USEOF raw) arnage an o muliC
cOawn OF £QeN). Sympiany ancl conecae) Fe(treal. ‘

& Jreampunte frau) ien AYQrawlics and SnMolke. MUSLC: INaushal
2042 Olymp(cS. '

L) Baler gance. Femae rearure oréam. §1age loched Deaunful PUF dance
WAS Aw i GraY 1ihe Traun, and tango Feit widlg,

6) ®crnoiogy vred (ncarrecty ~ lape CLNOva /MO Blanc. Boadlwalk,
motcaseqy Py, lLe wash 2Nl smoh o FOV WUer, hur (osr For Mant Buanc
nreprorana of thames ant! empPhosis of ey manents — mare >

aoIvsa .

?) Seene o Oriney - weks ChQracrenSar, anc! CANCIOg Yy USeC! O cver
creerec) More chcos.

) Fcannensien (r have : Ingoisradt. Rotanng plattorm, Flicnpnng buibs, low
erange wlsh aNcl fiigung - 1ense armasphere. Acnng was cone end
RRIf"eurOF place, (athoF Focus guaicty OF acnnﬁg

9)tast reenp - ’ :

- © QA Form, blue WaASh ang Smone (aerolare envirormeons
Gme Jeeennsy oelrroy. wWhre SQuare. (ach of auééaeﬂuce zﬂr/@rﬁm?/)e: .

COVCLUSia) impresrive an SurfQce le f
: eve/ viec/ at wrong m ke Ok
e oo BT S8 (v it g mamen on o
'f iyt Bg picture Gpproach LoSF heart of procucaas,

Ancireea. Padurcry  Jop y
p 0 Jrahi, mcrt aro Siven @ CEnan /20b)

247

SQA | www.understandingstandards.org.uk 10of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

/74@ Ma/zmo Ol meawe Nas cone G (a1Q Al S WICC LD

O/’err QA al (e i ol CF @ LCIE) /F i/l rmh/zaﬁ Fo

do o120 rane Wi Bueny produlChan (OMe (Qecunalix
dNCl revot 1oy clerelopmEIS ¢ SIegeCialrr aad

Pﬁ/)@(/ﬂ/m (0 FECNIIOICQ (. Vow i e 2/r¢ ¢ WY

C//I’ eCror ﬂ/mﬁgz 6@( e lad (UL woirlcl of 7’66//2f70/69¢ ch

deelpmant al- sl Grgerigpl, anRd (n bl 20107

DIQAUCHE) OF Pich LPar s “Frankonlrem” , aler

Jheey, at the MAragral Thedire, he Caréqunly cud
AOF @SR VE THe pko Gl ufed urprefve

tazlalaValelle, ﬁy COrI LIty O Ari 26 ol L of 7o

e Thoctre byt rne Guéf’/?m (L WGy e

L ciogy  Ure & neces: SQry £O (Qun Qe 5&//(3 Y4

f?&/ ,c/paf ALt Larental /fwennff( /@f/m_r//o///f'z/
i) c/ WhGF (F mPQIN (G LO  Hlernarn), J¢ wyad F Sm/zpa,

There (G (realre & mua/ 2Ly aamfom §PeCracie ¢o

Qispralt 710 audience harl G wieat 57/?;4/1/((‘/?09 Ly &

aurecir At Ha & AGE worReCl ) Hildire For fen

(AT’
(¥4

Loyle reumed Lo reame for “Franhemire s Gl a

e _(ar breal ro Fouxs an A/07, /weCRIg Sinrs

LU as //’(’eQ[:Q ZZZQ\Q‘ anct ngmc(g /&éﬁ@?ﬁd’é’ i

and pas f/)O/ZC/) yd) V(?/?Cu( wreviend” 4hode tho

SnalGnzrer ¢ i procers Ry c/z[@c/z/r meatre ard G,

Surn G S /4/1‘ (H0/CO 10 Jeparare /fw:m' elr ol e qlred

GO Qi LEYEr ) TNe CollRorarve O b, 1 Chr 1@

dénanf 77’07‘6(/({7 7 ,/ﬂ//odé((? Ye2ZY) Z'Z/Jx/fugh //;(f- OV

with  plapung/it Nt Dear and A e muyc  sCré by
LAY i

The_most promunent_an d oygroine Aee Of #0000y

user/ wafl d ser of 28K NGO, T8 G- £4402G

SQA | www.understandingstandards.org.uk 20of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

£ /‘/‘/r.: pat : .
JILxred o 1e @é@e [0y Were [l Gt (e auUe
[T K ) v ]
POUNS 17 Rt Celauns QT pajeris, OUt i
ML, 4D ﬁV@ USe a0 ) g 4@2/ GG e gl
/ne rodha@ly bz A Lnny Leg  Mudlor G“(amf@
0pe oo and ééfcm ‘o me/ /mgp the pul A
Fros/ec) ﬁn&m e PO/ /0/ O/)J_/?fx‘@/?/ 17160

Loy faced _C?_CQO_Mﬁdﬂl.ﬁé/ en elecmaar
duzzuag and he sound oF a NeartheQt. Riyleif ool
/M il war fo RO (170 GU0nce UnClerl ra d z‘//)@
(EElNG OF U 1ovn) arIdl Guenuris o Eyol (o
tgnt Far mo AV me. Th WAS (Gunnuwn(Cared
cleariy and eHECHUeLy, AUl dlg (71€ AUClceriCl
(0 bend wtn e Granler@ fom the frart, and/ tie
(embiNANG) O LiSUQLLY DTPreniine  §Aneloy arc/
Jued wse of /m’/z/@/n@% B0 (19 (Cr MR OV G

mnnin
voryy Jira7g e225"% 0 no PrOClUC . (D (220 can

ar 6er) /s’/’d/)r‘?@.f/ ) 720 NEeIW Y ot f'mfch "t
(X/L//JJ PG Cffpafer/ A nICrICh o) P C/9 VISUG /
idioYile o Xswdlatle: ysceral Strangizr.!

Atter féaag the reqaire /ﬁéma porn, Loyle @id
IS fean)  of d@f{&f?()ﬂ ove f“wfé (O Cmn/zwa e
(NeCnNa  Me  GLLLIXC NG (17 LE Brer " LOECLIAG
(f_cast OFF py (- (renfor and’ meer Crue ity

At th€ handC of Awnans, whiCh Geare/
SYMpamy For L6, we Gré (Nfr0 UICOT (o € Ly
/{ZO&‘ 0/‘ M/?&f (4 EANC FC 1@ FULIIQAN? G ﬁ?(
e ire C//fmw)/’r (220 _intCr [ Q¥ ot (( 7 e

Lse oF /O,m O’?f/CZQP mednt e QUCIRr X O QUi

G0 me croQnyre T ol 12C  wICHer A 1/ %"%”

fczmn@ [t and/ Gem W/ OF K (FAC S z’?ﬂr@

wWhCh /r/owQC/ FOVW}GM@ zma’@fm/O a6 a))

Millor a8 he canferted] s Doy Lrouched and

SQA | www.understandingstandards.org.uk 3of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

Sirorched al he el VMMC/ warev, Eor 7€ r5s

120, THR A (Campantjuri)  sudsic Larpiy of cen’

/gf/ Unclerungv ([, & SOt OF £ 900/, clrGral [e20e27,

f@ﬁ?‘é’f/ 0L Ja/z%ﬁ?/?ﬂu GS e decu (0 reATUse

e Roam 0 mc? éan_m OF EClen), alStavt ﬁmc Vez2l®,

wor {0 Qround _Aun FOr e ﬁmﬁ trne, ff)(/ 170

fernnlaGy et/ felt pedesfan) 0 nware (e
M pn s ol Cnnelchal el N peal.

A /fa//ouf(,ﬂb (here quenng Scener of b it Qrxy

/ grouwin, e Derf0EMAnCo /oe(m r0 (OSe LCe @

102A (1. 7716 wle of a ff@d/’)’ZP(/f/)/? ceinonC

ﬂ”d,m W/f!((//) ﬂ,/gﬂﬂafgr/ a/?ffacg mmuom Q

c"m?/?marzm of /wdrczu/((“f ael QCCrs 2 c/ﬁm/r
O‘/V/ eniireld pufﬁ_r’ QF F/%’O/?C wa. s Mfocaéff/

[/)/)/?/’ON’H/Q s appeararco «/As 4(7(044/9&/2(0 by

4¢ fcw el armosz mj"wwr ma,ffznn QQC/

benang aggrenively, ancl 790 MMUSIC / Va0 720C

@vaamm m/ :’//JC{Q/ZA/C/’/(/) LJOC Oaelodl aridl (oUCL.

Thore cantl €0 Glentart L accusdrely POrra, LeCL T2

JP/Z/?F anc/ (ndurma i 2eviiura, wm(h @Cc//@

ha.C/ /mz/mmor/ e L /anec] o mmmm ol an

Q1100 enViknNMen i Lar (no r_a/mfm [ e ~C 7

creaLure. Hos Quwer, [AQ (OL0A  oFf mcﬁa 3/

PO 2N /OP/‘OOQQf Vg a2=Y eV s FZ 1L &O(/)f

() Te nmoLu(ﬁm Qf N0 clhlr SCENer gre Lor ol

Q /Oj’g?-P (’//TJJ W rO e vevoluta) (O relelant

7huc, SUCh G gl FecnNC/oQLCar Spetra Ce

@rved e niore «) _EnAadprcsg Nne Giens

and/ /)@MG//VLC&/?CQ O Cr (AN ) 22 ane CAor -

M@?/Lﬁnf. [hairHy cfrer ol aClerg ’/@fm/zzf)y/em’

@10 WAt a0 o el . e QRN Crenidiy oy

70 1QNCI) 2072 CLYNRiCS. He farl i) an (OCnACy ThG

SQA | www.understandingstandards.org.uk 4 0of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

“We med OUE (n_ErQNRONSHEL G (0upte OF (AQL it

| man] fenrel) (henarelver 0 (120 OuynyaC Goeruig

Cerermay Grisell” Grven 0 Cpen ) <erenmony

hoQ A wholC Secnan on H@ [ AOUSIRAS

| rOUAG) 0 BAtaun, i IC A0k Lnlhely (AL

ﬂam w/oc(:/f) el /ﬁrrmo' and! all of p/ac@ W e

ef’/mfmrm e BYs K Fzmpm a_ma /! for Geycelr fer

@/&:@f ﬂm/mc cf (he Ope/zmc: Cerenacny)

70 ///futa,&,f/ z/)‘/z/)/@ff/yp Mo Sdaclale/ oM a1

ﬁ@f/@VrM@/?CQ i a/)lzmw r/ (/) (710 SCeNC Lhore ﬁ/w |

CreATULC (reavS af mcu//f).n & /V?fo’ Hil oy

/Jﬁ/)(){lf@C/ pal o (‘/f/@fﬂea & rRQs Qs He /s,

ancl Femnre (reanive Drécum: Py Unclorworcl

plall, d soft and gene QoG oo guiter. The

mﬂrwe/? b/l fALIO_ ponweon OUUG, oy Pe A/

on/ol as e FeaQiure  ancl Ll mMare Qf?OCGO(O

a_ Jortol balefr Joco. 7Re j:mmczcgggg oug(/

AL (a0 G GR- QRPRCK hECuAn A1l Ard €NEreC)

HUF (ho aneg (frelf way Q2 o0 ol aricl e

Ut OF place, (h0 Mo fyQun. 7720 ACrOr Anclrees
Laclurand, who playr o femald reGlur®@, has
Cbach roundl PG/ [noaire  and
eanremipory  claN @ and Alr cradcl .l hovereprs
QK quifn O oG aure s Gogple o1 THE
 OLemoNt  OF NGO Oralgilt 20 e LU 2L C
Qljo eo/f Wrang, ancioyerdl!  CreCuéef Corr s (N
a0l r//rccmﬁow LCF (0 CUIOILNCD.

TNCre _were alfo Moven/J  whefl HenelCgy (as
yred af 1o Wreng ol ro RQhghis 1ng
WrNG cloQl.  BLlC pIayRd a (Of wy(1V) FChnClazly
R0 Lo CAe SEieng, Conectdlily () AL

SQA | www.understandingstandards.org.uk 5of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

VOOrOrENtA 01 OF (QhO Ceneia. The Loord e lh
cwﬂmf/@r/ Jean1esriy, z'mrowm (he _ure Of a
Mdz‘mreC/ Fl/ Syrient , anct Lwits N0 ACIACO ok
[tage handr 7heye war a PUAC_ (2GS0 QCHIST (0

LPGQC _with _he hulbl (IF puld (O marc?, and
oL wal reledfel Sy cbr Lt [fO Qe (710

IOFRLLIN)_Of  WQTEK. Tl , 0.gawn,  waS Lisually
/ﬂmmmv@ 128/allly 3% fé/?‘lm n/“ (A0 CONCLo /f
ﬁO/‘ ﬁpofw o ff)/?/i"Z(Q/’/‘f QL (et BLarnc w1 Ch
/f Q moo Jympol (0 Jian e CréeQlure /f

’ (010nah ANt e relanos o hehi©Cn (£

QNL! frantzen e, LlaCd poy N0 (umierbaly
Lo (10t MAROF argp (e mOouNTCusn é’ﬁul@ W) #
QL _ovr fO connunccare  ahe e crelLa, @”/f V4328)
[t cane FO s Banc, no mcxra/ QC/{/H‘?O/?/} /
AENN0I0Gy  was used &xcept fano  smicize and

clav? 1(0//)/7/7(’ AJCH ey GOy (7 (L SUGO/
conburicn o Boy(@m LAY FOI AT iRrORCraLOr
OF hey Mom@r Qncl _eas, but (f Glfo meadiic o
eMMPha Il or @NANCIVGNF _Wds QClololl (o g
/Jp//mmaﬂ F WAL Fanientreu)  meetr A
C/’QCZTM@ leq Q{Qg (G meore CONFUCION AQr tie

QUL onCo.

From it ot @), QcC 00re_SURportig  Qcrorn

HeQ0 (NVOIVed), (F falt liho HCN00(0g Yy Ll Oy

Lsect fo ) and vaskz e weask amno Whan
Eranhonttewn goer (0 _Orkngy +o buily 0 a0

(reQrure, el by trnel00as e, N Faindr

S0 _Conel KA Hnng L Dol - TR pIenent (f

PANEACC!__ 0l LAFING, WIN(CH WAL COMMUNCEITY

wmo Strome /Jf\}?ﬁ/)/} al1C] FULNDICLCr O /mmm@n
LS?C«//)C/ OIDCH , ar IF fgu/c/ 10F e ConminCered/ .

SQA | www.understandingstandards.org.uk 6 of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

thioldgh the ihiteq _and exagoerated achng

frov  George Har//w ar Gnnoncien’s fa /77c>r
endl John fHani and Mark Arontirong a.r Z:wa/)
anNc 2ab, e TWo [ocQ/l 00N [he welir

| ehara Cfenrata) Qe cred fram (e uviportanco
OF el mGnent, anNc (10 +eChnalCqy LSeC to
COovor /st (reqred A SArk OF (hcn @0/ CAQoS
QN ConAL), FArnQr 19AN O VY MOPAE g
MUt For (1C QedClonCo

A _limulQr MOVIgnNt oo o GAEr tri,
LINON  FrQARONTHW) Ferwne ol (a0 N Al (o
(NQOISFQ . Bayie naall upe OF tne Olivier
ﬁwazwfr Jdelat rm(; LlRFFOrn o Crearel
[/eCh  ror NANGC  HEnILLN e WOrifNar o)

Orbnpy anNd (e HQULe _whi(h _Cppeared
Jlawly an d nmenaccagly m‘ 0 pULhL oveyrhedly
Llichereq m,mm andl a (Ond, GroNge alz
ﬁa’ﬁqaeaﬁeﬂ_a&_&w Jroge. 7200, a(mo i1t T

eene anging  Kan me WOl OIY GUests;
CrQreol a f@/)r@ ATV Qphere aNCl Aol
s B (710 AU L0renONT e
of whal! war ra covd. Howeydr, (1)
QTIN0SPNCAO WAL FOFALLy A QCACTT rovt al
Fa) Af mo /)/f?/’)f‘ LLQON W) NI covee
Chararrenlaha ﬁcm é(/& S ar Clarnice
220 paoul), QN (7P QiR Ward, asrICl Zpid

(a0, 10HIQLO N be huen ARNNINIFWI UNT

218 /Or’?a'@ E/r20b01. EVED  wihen e /,/@am;fp

| QQPEUT, TN E U LUO benneon
han _and F// 2CHEMW 10 PIAuEd) COYICalits, il Ch

folf torally weong w o ven/ cavs Stene G

| ouinun@Hd i) Mer vape ard  plurdCr The

SQA | www.understandingstandards.org.uk 7 of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

pmmru,cme__mg_mmo_aamm of muiCh OF

he > QCTIAG  Suggertec! Boye S TRl AGr-

foud on (e guax_uy o ﬁf)ﬁ actryg, and

105HA Q190N QPRU 0 CONMIMULN (CArC 1284 t1e/ar
QN0 /AL AIONF €N7rely epgh AW UIe el

CCCHCLOGY, wWhQre OIar LOroduChar Gndcl

Qrrectony hawve proveps it f POSIO0 ro Ao

NOQANQUTIZ2C_ GLAAG — and [hile (I (720 1pade OF

e Ol vier  7110A7e.

| me very iacr scene  berween Franhenfrew and

e _(redmure felt JQne W hQF [he @ rerurn_+a ree

beo mm/@o () FErMIL af CELECH e UlLe O

H’N/mp/oou QﬂCLf@‘ 7720 mfanno WolloTaiolca WV

uiec/ C?/)C?Jf? &S G wed A, A VCc/’)/Z@’?f ?‘6(/’?

0/70%*0/ O COAIUIre (o 17 NCIL OF 770

eaitn, Crawung [Owarc/S AU pdt AURY guite

abie 7o neacH A alt e plarform neld

Nim  bQceh. There s G cold)  Huw ivooh

rkage _Gndl Mok bil(ow g Gorss (L fO
Sfhow 7he dernolale environnment QG f1ou

FRDPOASICWD)  GNCL 0 reCluyre rely O

€achormor, NgnligNnng e ANl 1ume /g
Roy clea  CF relahomshpl  eaneen parents

_and chrldven N e ANGI MGHENEt oS
“(one _prientl potiroys’ by Undeywor!d plauys

a /)GWPVID/ QNG [aull MUK _OF PertUSfia) CM”)F/

wmaf oonvie Jihe e Jound of P/@Cmofu nQ

wur N0e /meﬁ’z@ 78} Q_fquare oF  Log od

bmmf wmm@ JTeTals and CZ/memr /77/f Scene

Lia s Cﬁeé‘/z/ﬁg/“féf@m VO ) Jhowmo e

al/
rRIAROIMP  HEAwveR) 310 [0 a#@z oo dil vl

hag happenod, but 110 (apalt GF 1f N it ar

SQA | www.understandingstandards.org.uk 8 of 14




Advanced Higher Drama Assignment 2020-21 Candidate evidence

00wer A betQUbER bEeCalle OF ol Ne

Weahlr Maen -l TG, Came  HCFor@ [t TAR

relQn c:/)f/f;m A704) AGe He e (Ll

C/}%QMJ_CQ,__C'/ LUE ML QULCLcONCO J?’/Up(// /J“/’Mi

GQr mverted  a (F ar (E Ul ol house /9(5‘@/’)

The—Zetamcy

e

777 /Lechnc/oou uredc (. A pmuéu(‘f?m wa O

panerallyy C/W/ /Mﬂa/\eﬁﬂt/@ N SurfaCo  eiwe,
LSually el cmnwzcarm; ma/waﬁ/ma _

(o0 Qfthe wreag Qme, or Nof af all,

£x /ffmf ) LQ _couer WOl a2l C/)("(’/)W/”?(Mc

fm/)oynnf dAcrorf In the wholo procmcnm 7741?

Of)w M neNLr nar FElIE _Auly //W/JGKH%,/ wef@

770018 v it? LS r ey gione ANFOGC, Cr Vil (O

Qn ¢/ (W/D@/[DG#‘C/’? éccwmwf a//w/ﬁ Ll ETNOGE

OF_Clrecrran () Hilm wwe N0 cloibt CLCTILC

B _enough 10 _win i an Academy Award

POr Slum o0 Muhidlawe?, we annot helf but

wencler WLy Lo @m@ o/er &) an

L DCL) € L abou/ cmr/‘pr/?/)() HNCATTe At " al/

have (o hnd oFf pBegE 10 - (COVD It Hit

[ wal e pit UIRY Y, TN HeN year hiCCk
ety fo a lacCk @f Focur al No Ouamw 4

&Cfmo A TRl ndart o VASELY C//%;Cpffrn% KZLL_QQ_—(L

anl m a [Credn), and/ [ed rreal fo & bm

/)//h,/r@ QEpidach  rat (reatec) G confared

/amfwmm ancl_1Grt e heairs of (1 (/O‘JP/C

fram and /7/7(9 ALart OF fneane, WiieCh /r

C‘cmnemm blAvCer) altOr and/ aaozmﬂm o Xe

/IVe porfOrmICNCQ.

|

1

SQA | www.understandingstandards.org.uk 9 of 14




Advanced Higher Drama

Candidate 2 evidence

Assignment 2020-21 Candidate evidence

Drama Advanced Higher Resource Sheet

Candidate Name Number

Scottlsh Candldate :

Question Selected

N isomany , Bl tory  hisply O tagetely [omstoiing limgiag, gl

aﬁM@M«MWWMm ( UnconpRated pgpeX !
7 hase 2405 od \ills o ld be Wﬁ?ﬁg m—vﬁ%"

AR R (ks Ty LR o) PIthass, G o,
Saprbtlm, WWMW%W i

4 MOV"’"%(/(M/S MFM{OW M A w&&wa Yeﬁ?‘
UMM‘\)(:J'L MW‘} %W CZIM—

Tecdudlly gt 0
fﬁfm;{ngw.ﬁ w\ﬁﬁz,/&lﬁy/{hﬂﬂ W}W’t &0
JonadSiy, ek % Cia«?w T eukive Wyiuj
WWW&W oy OMfwwny"d
i b W3 b b fet et o bk
Mv\,gn’g\kb kr"ﬂmw Wﬁfﬁ !
(%)L CAbstt , 5mdobits wﬁwzd Jat,
R L
reLs et g O s et
(&fvn)‘fizﬂ) Bmcy%dm& bkt (gdld or oy ), erich
et | Orphddunad, iy 5T L‘v%&w Sprobuddyl omcbimgl, @
o (degu) Cm,ﬁﬁ& hoed-L o, Coracon folips Respl v Hda&
Wortry ) aaghg P \WW%@ for rt '%%,W%@
* Dergte Cehbages o Wi, fegor b L ! Scalsd g, st
e Mb&mmﬁm/r%emmﬁw "M@WM}?%W’W
B (oAb FO biaiely 1 alloh itoden s G2

:_Word cqﬁﬁt;‘ e P q/

SQA | www.understandingstandards.org.uk

10 of 14



Advanced Higher Drama Assignment 2020-21 Candidate evidence

Drama Assignment - Edward Gordon Craig

Director and designer in one, Edward Gordon Craig was a visionary of English theatre in the
—— early 1900s. Being the son of the highly famed Ellen Terry, actress extraordinaire, many may
___have expected him to follow the same path into acting, but Craig's passions, though theylay
in tl"]eatre, were fixed elsewhere. Craig strove to break the norm of modern theatre at the
————time, which-was-by-and-large-focused-on-creating-highly realistic piecesrepresentative-of ———
what one may see and experience in the real world. Craig was tired of this, and instead
wanted to represent emotion and story through colour, lighting, movement, shape and form —
=_— funngturalistic—and metaphorical-theatre-where-the-actors-and set-pieces were-put-together——————
not {o try and emulate reality but to try to invoke the truest emotion in the audience through
kinetic representation and subliminal conveyance of theme. He aimed to create unified stage
= ---—picﬁlwes-with-aetors,—sets—and—lighting -moving-as-a-cohesive-unit-to immerse-the-audience-——————
d

and (then play on their sense-experience to achieve the optimum emotional response from
Teq{ This highly stylised vision for the future of theatre heavily influenced Craig’s wantsand
— — aimsfor the production-he was requested by Konstantin-Stanislavski-(his-later directorial —
partl'uer in the project) to get involved with: Hamlet, at the Moscow Art Theatre.

Stanislavski_and Craig_had very different ideas about what makes a good performance and
this shows especially in their rehearsal techniques, with Craig’s emphasis being on an actor
- adoPtlng a blank-slate-state and letting the themes of the scene be represented through their
body and facial expression, and Stanislavski's being a much more immersion-based, now .
typical, process to try and get the actors to convey the true realism he yearned for. With this
—— —very/distinct contrast in-artistic-aim; and the Russianto English-language barrier between———————
~ them, would Craig be able to achieve his goals for Hamlet? Would the reception be better
than the mediocre reviews he received in his home country? Or were his lofty ambitions for
-——————the-implementation-of-his-ideas of modern-theatre-just-too-unachievable?—— —

One very notable idea of Craig’s that he aimed to include in the final production of Hamlet
———was{that-of what-he-called-the-“Ubermarionette”. This-was-the-term-he-coined-in-reference to——
his idea for perfect actors — those who could be controlled down to the most minute detail —
and fis certainly indicative of his personal nature. Craig has been reported to have been a
________reallcontrol-freak when it came to this production, and his stubbornness led the rehearsal
process to go on for two long years, as there ended up being a lot of back-and-forth between

him and Stanislavski, and bouts of frustration on Craig's part when he wouldn't gethis way

__ thatlwould send him on long frips abroad to Europe to recuperate, only for him to return to S
Moscow and dismantle any work done by Stanislavski in his absence that was

unrepresentative-of Craig's-dreams:

Craig believed that actors came with too much baggage and personal history to be useful in
conveying-perfect-emotion-and-taking-on-direction-withoutfault;-and-thus-he-decided-he——————
would invent a concept for them to strive to; To craft Ubermarionettes, puppets ready for the

injection of character to bring them to life, “Whose egos and wills would be subjugated to the
—— e rdirecil)terfvisienaryl(—Craig),—waS—GFaig-'s-grea-t—ambiﬁon—v-is-a—\.'-is-his-performers.—He-said,-in__._ﬁ
support of this method of direction for his actors, “Hamlet is made up of passion... style...

et g

music... and vision: but not character” which shows he didn't feel the need for complex
____ character.or made-up.attempts_to_ground_characters_such as, say, Rosencrantzand
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Guilde!‘nstern, whose characters are never truly developed, in anything resembling realism,

- instead-using-them-as_proxies-with-which.he could further develop the themes of the play.
Although this is a unique idea that may have worked well in Craig’s mind, it's perhaps a good
thing that it was an idea so far outside what Stanislavski, the man ostensibly letting the

i ,ﬁiwhole_‘thing_happen,,wasmcomfonrtabl&_wjth the it ended up falling through, as the response
from tl;we traditional Russian crowd may unfortunately have been one of confusion above all

T else. Therefore, even though he doesn’'t here achieve hisaim of-incorporatingthe

Ubermarionette into Hamlet, | do not believe it detracted from the overall impact of the

perfor}'nances.

Another aim of Craig's, more specific here to Hamlet, revolved around the renowned “To be

or not to be” scene. Here Craig strove to (as is in line with his previously outlined ideas of
4444-—-——wmetap:horicalftheatre-)frepresent-th&coremessag&otthesoliqu.u.y_thnough_theﬁuse-of_design
conce}}ts, namely lighting, costume design and proxemics. Hamlet was to stand on one half
of the 'stage cloaked in low light and long shadow, in unremarkable clothes in muted colours,
repres'entimg_the;“lfob,eiof,the,scene:.the_cnu,el__staiegf_exisjen,ce that is mortal life, and the
heavir?ess and dreariness it carries with it. On the other side of the stage would be Isadora
Duncan, famous performer at the time notable for her beautiful and somewhat erratic
____dancing that revolutionised the medium and opened doors for unconventional dancers of the

futurefto take less structured approaches to movement, and she would be draped in a silvery
——shawl; glimmering-and-almost-effervescent; that-covered-every-inch-of her body; translucent————

and reflecting the beautiful bright lights of the stage in such a way that she looked

near-t}ranslucent herself: ethereal, gorgeous, and allowing for experimentative movement
——————under;the-guise-of-a-spirit; this-side-was-to-represent “...or-not-to-be"; the-Holy state of the

afterlife and the light and lightness it brings with it, with one’s soul no longer bound to the

morta] coil and instead free to roam without the worries or grievances of the living.
|

Althod:gh this was a highly effective idea conceptually, in practise it was simply not possible

to pull off with the technology that was on offer in around 1911, the time at which Hamletwas™
‘k,fbeing;made.:[his,mean.t that Craig's aim_to create the image of the ethereal, silvery woman

was u}nachieved, as there was no way to actually make her look anything other than a very

lovely, woman with a nice bit of cloth draped over her. The scene did, however, continue as

planned besides this fault, and therefore although the aim for the scene was not fully met it

did sti:ll end up looking very near to what Craig had dreamed. It would be interesting to see,
—in the present day where-technology-would-be-perhaps-more-permitting-of some-of-ideas-of

Craig’;s such as this, if as he predicted the impact of the scenes would be heightened greatly,

or if tﬁese small details would only marginally contribute to the effectiveness of the final
—————production:

~ Another key aim Craig had for his production of Hamlet was o utilise a grand design concept

—-heahal‘d-hadgin,thefworks,forfafwhiIanow;screensﬁl n_Craig’s_perfect production_the set
wouldn't be made of painted sets that were swapped out depending on the scene and
behind the curtain, and instead would have only large, fowering screens that nearly touched

,7ﬁ___thewcéjling_oj_the_the.atr_e.,_th_a_Lc_o_uIcLb_e moved seamlessly together into new positions to

create new visions of architecture and form depending on the needs of the scene. He could,

_TCWaerlei‘lihTe‘th'e*m 1 all up ina row to create a sprawling corridor, or staggerthem-to i

_______ create the illusion of a courtyard petering out to a point, or fashion them together in some

way as to facilitate the rolling in of a set of stairs. This led to an increased flexibility in his
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designs, the ability to adapt to new directorial ideas, the ability to (as Craig was want to do)
——usefrepresentative-concepts-instead of realistic ones-to the-same-if-not-a-greater-effect;-and,

crugially, to be able to move seamlessly from scene to scene without the need to lower the
curtain, leading to, Craig hoped, something that could accurately be called a unified piece of

———art|- — —— ——

~ However, though Craig was eager above almost all else to implement these screens into the
————final-production,-the-way-in-which he-insisted.it be-done was.-in direct opposition to-this— .
deste. He ordered the stagehands and designers to craft the screens only from natural
~ materials like thick oak, rather than man-made materials like plywood which were much
_ _#_,Jight'er,,ancLeasieLto.. maneuver. This insistence on detail that would essentially only. serveto
ple lse Craig and wouldn’t have an impact on the audience’s reception of the play led to a lot
~of losttime experimenting. Eventually, Craig scrapped the idea, relenting; butthe screen
_ ___wjgepﬁgju,f§Mthugmnigalmmsfis,j,ustwaat.tbe screens did — fell into one anotherina
massive domino line. They ended up broken in such a way that, even after being fixed, they
—— couldnolongermove smoothly-across-the-stage-and-hadto be-carried-slowly-by-stagehands——————
instéad, This could not be done under any semblance of professionalism in front of an
_ audience and thus the decision was made that the curtains would in fact be lowered
————between-scenes: This- means-that Craig's-aim-for-using-screens-to-remove the need for—— —————
lowering the curtain and create a unified piece of art was unachieved. | do believe, though,
thatdespite the failure of the screens as originally intended, Craig's rare willingness to adapt
———————and{compromise-here-meant-that-he-avoided-perhaps-an-even-bigger-catastrophe-that may
have been lined up for him should he have chosen to insist to a fault that the screens could
not be crafted from man-made materials. Of the greater fault that could have been made
- ———here, Stanislavski_said “One peculiarity_of_this_clever artist was_his_inability to_set a.stopping____
poinlt, to break off and move onto a realised concept”. Thankfully, this was, in the end, a
problem solved and compromised on, and this led to an impactful final design.

Although, as evidenced above, Craig occasionally struggled to meet his aims, | believe that
— overalrhewas highly successful-in creatinga final productioninline with his ideas: Onekey
moment that solidifies this fact is the “play within a play” scene. Here, the stage is layed out
similarly to the “to be or not to be scene”, with an emphasis being placed design-wise on the
———— ——contrastbetween light-and-dark;-but-here-instead of the-stage being-in-halves-vertically-itsa————————
horizontal split, with the courtiers and royals upstage veiled in mystery and darkness and the
players downstage in a harsh light more reminiscent of the classical footlight setups typical
of- most-moedern-plays-of-the-time—This-layeut-allows-for an-extra-layer-of-shock-when-Hamlet
suddenly launches himself into the near-darkness with animalistic fervour and attacks his
uncle in a grief-stricken rage, as we could almost have forgotten the courtiers were even
——there-ifwe-weren't-looking-out for them.

Additionally, this use of dark and light, and the fact that only Hamlet crosses the border of
————one-to the-other,_shows that he.is_both figuratively and_literally_in_the dark in_that moment as

to what he is doing, emphasising the idea that he is devolving into madness as a result of his

unch s actions and the subsequent death of his father. | think this is a highly effective scene,
_ especially as it does exactly what Craig_hoped it would - represents the metaphor of Hamlet

losing his mind through kinetic movement and design techniques. | think, therefore, that

B Craig certainly meets hisaim here.
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Anoth@ar notable example can be seen when Hamlet walks the palace corridors alone and
Iamen"tsAhis,situation.:[he,afor.ementione,d,scr,eens,ar,e,layed_out_to_emmate_agzand_cgr_cidoj_“_
stretching all the way downstage, with gold paper pasted to the inward walls that shows
Hamlet's reflection as he passes. The grandeur and imposing nature of the screens serves
S »,togexpzress,the, breadth of solitude that Hamlet is experiencing in the absence of his father,
and effectively conveys the idea that Hamlet is dwarfed by the knowledge of the evil that has
been ?one and his father's ghost's heavy requestfor-himtoenact vengeance-in-his stead:
__Additionally, the gold paper on the screens reminds us that Hamlet is in a constant state of
self—rqflection during the play, and that even the lavishness of the court cannot comfort him
— i hisgrief-stricken-state; nor-bring-him-out-of the-rut-he-is-in-in-regards-to-how-he-sees —
N himsejf now that his father is gone and he is plotting murder himself. This scene was noted
by one critic as “the most electrifying moment of [the] performance”, and this just goes fo
show-how-mueh-Craig's-aim-for-spectacle-and-the-conveyance-of strong,-thematically
appropriate emotion was met in this moment of the play.

- —-—TheffiPaLmoment_which_l..think>encapsuIates.the_success..of_Craig_'s_final_p[oduction,.,andjhe
extent to which he met his aims, is the scene where the King and Queen address the court.
In this: scene, the King and Queen's shimmering golden cloaks are made to extend like a
wave.pve:.the_heads_of_aIlihe_cour.ri.ers,,_witndesjgnated_he,ad:h_qle_sjnayi,ng,,b;e,eg,c,utifor all
of thefn to look through. This surreal and yet incredibly compelling scene represents the idea
*W’tﬁét‘tl'?efelit@)’f’tﬁ%ét@ﬁﬁﬁﬂh’dé‘d by luxury-and unlikely to break the mould for———————————
fear or losing the place that's been set out for them. It also shows that the court truly
encon:'lpasses people as the cloak does, and its corruption can twist them into letting things
likethequick succession of the King slide- Itis-suggested-that-some-of-the-courtiers-may
have knowledge of the scenario in which Hamlet's uncle hastily married the Queen,
especially after the rather on-the-nose play scene and Hamlet's actions wherein, but take no
action-nonethelessThis-idea-is-Tepresented-visually-in-a-mesmerising-manner,-and-is-made—————————
especially effective by the use of lighting. The lighting in this scene was very low, meaning it
ended up looking like a hushed evening occasion rather than a harsh, campy or comical
seene!rand this-furthered-the-impact-of the-surreal-design.-All-in-all, Craig-absolutely
achiel/ed his aim for metaphorical theme representation here, and for unnaturalistic yet

effective design in theatre.

Overall, despite the setbacks outlined above, | believe that Craig managed to create a final
- produptio‘n%at was in line with his artistic vision, and the aims he had going into

pre-production. It is undoubted that elements of his personal nature contributed to a

particl.llarly lengthy pre-production process, and that his stubbornness did at times lead to
“'—d‘lffic—ullﬁe—s.— However; the final product of his Hamlet as a piece of artis-one beforeits timein———

both scale and originality. The impact of the play was one stronger than anything Craig had

experﬁenced before, and although some critics were a little unused to his style (with one

calling-it“an-impression-of-stylisation-that-could-more-accurately-be-called-sterilsation*)-his—————

vision for the play was realised in almost every way. The innovative nature of Craig’s ideas is

certain when you consider the reverence in which many still hold it to this day; The strength

of—thei-pIay—is—elear—te—even—a—modern—audienee,-leadingAoneftofconsiderfthat,mif-the-play-were

put on with today's technology, it could easily be hailed as a masterpiece. Therefore, despite

complications, | think it is positively clear that Edward Gordon Craig's aims for his production

of Hamletwere met. ——————
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