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Commentary on candidate evidence

Section 1 — Practical expressive artwork

Marks range description: Candidates provide evidence of their ability to respond
to their theme or stimulus by producing a visually coherent and sustained
creative process. This should show relevant investigative research and
development leading to the effective resolution and realisation of artwork.

There is a wide range of relevant and promising investigative research including
photos of Arbroath harbour, drawings of skulls, weathered planking, rope, creel
and netting. There are also four works by Georgia O’Keefe featuring skulls that
give a clear sense of what is to come. This material is seen in some stages of
development in which the different elements have been cut out and collaged into
overlapping compositions. The storage crate panels, rope and netting serve as a
geometric pattern set against the focal point of the sheep’s skull. The final
composition shows a more formal resolution of the idea, and the addition of a
black flower head reflects the theme. The process of the rearrangement of the
subject matter is visually coherent but not greatly sustained or extended.

This part of Section 1 was awarded 21 of the 32 marks available.

Marks range description: Candidates provide evidence of their ability to apply
their understanding of art practice by skilfully and creatively using materials,
techniques and/or technology to explore and experiment with visual elements.

The Georgia O’Keefe paintings of skulls and weathered timber that appear as
part of the research form the basis of the art practice that the candidate has
applied. They have absorbed much of this, but in applying it to the work their
ideas are restricted by their skill in drawing. The use of print making and collage
is effective in creating the areas of netting along with the textured painting of the
sea and sky.

This part of Section 1 was awarded 17 of the 32 marks available.

Section 1 sub-total for practical artwork: 38

Section 2 — Contextual analysis

Marks range description: Candidates provide evidence of their ability to select an
artwork with relevance to their practical expressive artwork and discuss the
impact of related contexts through analysis of the features of the artwork.

The connection between the choice of Ram’s Head at Hollyhock-Hills as the
subject for the contextual analysis and the candidate’s practical work is clearly
explained in the statement of intent.

The painting is introduced with a well-chosen quote that helps us to understand
O’Keefe’s relationship with the landscape and in the following paragraphs we get
analysis of composition, colour and with references to techniques and intentions.
There is not much explanation of the effect of the symmetry or the subtly graded
tones, the natural colours, and the divisions of the composition. However, there is
reference to contrast and continuity such as the flower and the skull, the land and
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the sky, the skull and the landscape. The candidate does not link symbolism to
any of the features of the painting. In subsequent passages that aim to establish
a context for the work there is the same need for linkage and explanation: for
example, we are told that O’Keefe was influenced by Matisse, Rodin and the
photographer Paul Strand, but not in what way. The absence of these
connections to the subject of the contextual analysis is balanced against some
clear observations and analysis that are broadly effective.

This section was awarded 16 of the 30 marks available.

Section 3 — Evaluation

Marks range description: Candidates provide evidence of their ability to evaluate
the impact of creative decisions and the effectiveness of their artwork with
reference to the theme or stimulus, creative intentions and specific turning points.

This summary of the development of the portfolio provides insights into the
candidate's intentions in composition and subject matter, but opportunities for
further evaluation have been missed. However, it gives insight of how ideas have
emerged.

This evaluation was awarded 4 of the 6 marks available.

Total: 58 marks
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